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with me?" This is the first time his words are quoted,
on this day before the battle. He dreads not danger,
but fear itself. He stands before the unknown. He
would like to prove to himself by some reasoning
process that he will not "run from the battle." And in
his unblooded regiment he can find no help. He is
alone with the problem of courage.

In this he stands for the symbol of all untried men.

Some critics have estimated him a morbid case. 1
cannot agree to that. The abnormal cases are of the
extremes; of those who crumple up at the first sight of
danger, and of those of whom their fellows say "He
doesn't know what fear is." Neither will I forget the
rare favourites of the gods whose fiery spirit is only
soothed by the fury and clamour of a battle. "Of such
was General Picton of Peninsular fame. But the lot
of the mass of mankind is to know fear, the decent fear
of disgrace. - Of such is the Young Soldier of "The Red
Badge of Courage." He only seems exceptional be-
cause he has got inside of him Stephen Crane's imagi-
nation, and is presented to us with the insight and the
power of expression of an artist whom a just and severe
critic, on a review of all his work, has called the fore-
most impressionist of his time; as Sterne was the
greatest impressionist, but in a different way, of his age.

This is a generalized, fundamental judgment. More
superficially both Zola's "La Dgbftcle" and Tolstoi's
"War and Peace" were mentioned by critics in con-
nection with Crane's war book. But Zola's main
concern was with the downfall of the imperial regime
he fancied he was portraying; and in Tolstoi's book
the subtle presentation of Rostov*s squadron under
fire for the first time is a mere episode lost in a
of other matter, like a handful of pebbles in a he^p
of sand. I could not see the relevancy* Crane was